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BIDE ONE
1. Oy, Kabtsn, Hulye—Make Merry, Pauper! Even lhnu?h I'm penniless, I never worry,
What If thera's meat only on the Sabbath, and herring nll the weekdays? Kiek urvi;nur
heals, even If you're hungry! Pinch up the color In your cheeks and be cheerfull What's
the use of showing your pain—the skinny kids, the nagging wife—no shoes, no clothes,
no food! Laugh snd make merry, In splte of them all!

2. Moydlakh, Oy Meydlakh—Girls, Girls—Llife would be o simple if there were no girls
In the world ... Glrls, you've enchanted the world with your charm and beauty, You
drive us out of our minde—and that's why we love you!

3. Lozt Arayn—Let Us In—The tragedy of the closed gates at Ellls Island, where the
little old lady bamoans the harsh quota that will send her back or leave her to dlo at the
door, “Open the doors of the golden land and lot us In" is the immigrants' ery.

4. Lebedik Yankel—Be Lusty, Yanke/—Based on o Chassldic tune to the Hebrew text
Al Hrat avdey Yaakov (The servants of Jueob need have no fear). Have no fear—though
we go In rags and patches, we have great blessings, Have no worrles for the morrow—
God will take care of us,

8. Yos Tate Mame Hobn Lib—=Whar Father and Mother Like—Mamma likes the boys
and Pappa likes the glrlé—and that's how the world goes round,

6. A Bakh Malokhes, Yenlg Brokhes—Lois of Jobs, Little Luck—No matter what I turn
mr hand to, I fall. Wherever there's trouble, there I am. I've been n reader, a sexton,
sold prayer shawls, lemonade, been a seribe, o slaughterer, a wedding bard—and I've
been a fallure at every one. Poverty will never leave me, no matter how I twist and turn.

BIDE TWO
1. Ikh Bin a Border Bay Mayn Vayb—!"m a Boarder of My Wije's—Congratulate me,
boys! 1 got o divorce, Now I'm I-|l‘|gl’l} and t's like beilng a kldyngulnl My wife sald, “Why
move {o a room somewhere else and talk to the walle?™ So | stayed on as a "boarder"—
what a deal! She takes care of my overy need and aske no questlons. [ no longer have
to listen to her complainte=—I'm the boss now!
2. Dudky Brat—A Russlon expresslon for "You can't fool me!" All the world's a bluff.
Girls decelve us about thelr ages; we tell them how wa love them. We have Prohibitlon,
yet anyone that wants to can get drunk! Dudky brat!
3. Ver o Tatn Hot—He Who Has a Father—Things are tough for the orphan—homeless,
friendless, alone, and missing a father's kiss, He who has o father ls Tﬂ]nmd by God.
4, Blimelakh Tavey—Two Little Flowersi—

She: You're golng away and leaving me behind. I would swim the oceans to come

to you,

He! You are the dearest ono In the world to me. How I wlll yearn for youl

She: We are two little Mowers—torn apart and separated over the wide, wide seas.

The flower left all nlone will wither as lfe Ales away.

Ho: Nover foar==wo will yet be happy together and have a houseful of children.
8. Moyde Ani—! Bow Down—The first two words of the Hebrew morning prayer—
I bow down before Thee, O ever-living King. A comicul paraphrase, in Idlomatle Russlan-
Yiddish, of the dally prayer ritual, ending with a little drink==and a blessing, of course.
6, Nit Bay Hnlﬂ'n—Nm This Kid!—From the musleal Motke from Slobodka, Motke bra
that no one will ever put anything over on him, not the “wise guys," not even the girls.
The refraln has become a familiar retort in Yiddish,
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AAROM LEBEDEFF, 1873.1980

_-,» M the years when the Yiddish theatre

@ Mourished in the United States one of
the most cheerful and original per-
sonalities in Yiddish muosical comedy
wits Aaron Lebedefl. Gifted with a lyric voice, an
engaging stage presence, a unigue zest for Impro-
visiafion, clowning and dancing, he undoubtedly
had the longest career as a juvenile song-and-dance
man in the history of the MNew York theatre,
Yiddish or English. In 1936, Fariety cited him, at
the age of sixty-two, as “the world's aldest juvenile™;
in 1955, at eighty-two, he was still appearing in
musicals in what then remained of the Yiddish
theatre.

The ever-voung Aaron Lebedefi was born in
Homel, White Russiz in 1873. As a boy he sang in
the local choir, but since he showed no interest in
study, his parents, who kept a clothing shop, early
apprenticed him to learn a trade. The boy ran away
from home to join a Russian theatre troupe tour-
ing Bobroisk, Minsk and other citics. After hard
times disbanded the group, he returned to Homel,
where he opened a dancing school and dabbled in
amateur Yiddish theatricals. When one of the early
professional Yiddish troupes, headed by Lazar
Bernstein, passed through the town, Lebedefl
begged for a job with the company and prompily
got one—combination chorus boy, porter, ward-
robe assistant and prompier. It was not long before
he became a character actor, making his debut as
the Pipkiner Rav in Shomer's Baal Tshuva, Then
he moved over (o operetta, which gave wider scope
to his varied alents,

After many wears on the road with travelling
shows, he Anally became a star in Warsaw in
1912-13, where he was known as Der Litvisher
Komiker. This was the start of a lifetime career in
the theatre, interrupted only by a brief period of
military service in Kerenskys Revolutionary Army
in Harbin, Manchuria. Even there his professional
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wentity was discovered and he was ordered to per-
form before Kerensky, Lenin and Trotsky. Since
these leaders had differing political points of view,
Lebedell carefully varied his routines for each.

Eventually he gathered all his savings together
to buy his way out of the army, and began a long
trek to the United States by way of Siberia, Man-
churia, China and Japan, All in all, he spent a year
barnstorming in the Orient and in that time man-
aged to master one dialect of Chinese,

When finally arrived in MNew York in 1920,
he scored "an immediate personal success at Boris
Thomashefsky's storied Mational Theatre in a play
called Eiavka Molodyvets (Smart Lover), Thus
began sixteen vears on Second Avenue, during
which he played a full season each year, never
miszing even a week. Ever gay, in his straw hat and
faultlessly tailored clothes, he scemed 1o many the
Maurice Chevalier of the Yiddish stage. He became
famous fot roles like The Rumanian Lirvak, and
though after awhile his vehicles assumed a typed
character, the audiences loved him. The New York
Times in a review in October 1932 commented that
he delighted the public in roles in which he was in-
variably “an ingratiating provincial who iz always
the victim of misfortune in the first act, only to shine
forth resplendent with simoleons and a slick sennet
in the closing act.”

Al sixty-one, when he was still playing romantic
leads (albeit wearing a hat to hide a receding hair
line), he divulged to a reporter for the New York
American his formula for perpeiual youth: “Dress
well, eat and drink what vou lLike, and remain con-
stantly in love.” Though he was surrounded by
adoring females wherever he went, he remained
happily marred to the actress Vera Lubov.

Even the rise of talking pictures and the decline
of the Yiddish stage dimmed his lustre only slightly,
for he went on 1o star in Yiddish vaudeville at the
National and Clinton Theatres, where Yiddish
talkies and eight live acts shared the bill. To list all
the ephemeral Yiddish plays in which he appeared
is almost impossible. Among his notable muosicals
were My Malkele (1937) and Bublicchki (1938)
in which he co-starred with Molly Picon, Yamkele
Litvak, Yoshke Chvar, Motke from Slobodke,
Money Talks, (with Michael Michaelesko, 1952},
The Magic Melody (1953) and My Weekend Bride
(1955). In 1953 he was one of the famous Yiddish
stars honored at a special anniversary perform-
ance for lsrael Bonds at the National Theatre (and
the only one, true to his usual form, who was called
hack for several encores).

His singing was an amazing viriuoso exhibition,
combining a beautiful lyric line, dizzving facility
and rapidity of diction, with the “scat-singing”
{ nonsense syllables) and the throaty blues-moaning
of the jazz singers of the thirties. His vitality and
exuberance overflowed into cheek-popping, dancing
and wild exhortations to the orchestra, such as his
famous “Zets!™ and “Shoyn!™ The voice, the antics,
the genuinely funny songs and the nimble dancing
50 captivated his audience that he needed many
extra stanzas of lyrics for every song Lo satisfv the
clamor for encores.

m\\i

It is interesting to note that Lebedeff wrole many
of his Yiddish and English lyrics himself, Most of
the lines wirtually defy translation, for they are
highly idiomatic, with a humor that is difficult to
render mnto English, All the songs breathe nostalgia
amnd are magically evocative of the Russian-Ru-
mafian milieu and the immigrant world in New
York. The allusions to. food and drink are legion;
the homesickness is for the village life of the van-
ished prewar world, For sheer exuberance and un-
inhibited merry-making, few performers can match
Aaron Lebedeff at his best.

Notes by Helen Stambler
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Swummaries of the Ivrics included in this album.

The Jewish Music Archiver Society has as its
purpose the preservation and dissemination of the
rich treasures of Jewish music. 1t reissues records
of the past that are no longer obtainable, publishes
amd records rare folk and synagogue music. In pre-
paring historic anthologies such as this, no effort
has been spared to restore the brilliance of the liv-
ing voice with every device of modern engineering;
the limitations of electrical recordings made in the
pre-high-fidelity era have been overcome to a re-
markable extent as a result

Also on Collectors Guild:

CGY 631 — Aaron Lebedeff Sings Rumania, Hu-
mania and Other Yiddish Theatre Fav-
orites

CG 640 — Molly Picon Sings Song Hits of The
Yiddish Theatre
CGY 604 — [sa Kremer Sings Yiddish Folk Songs

CG 621 — Let’s All Sing Along — Hebrew and
Yiddish Folk Song Favorites
648 — Mikhail Alexandrovitch—aA Khazend]
Oyf Shabbos and Other Yiddish Folk
Songs
G 638 — Nekhama Lifshitz Sings the Songs of
her People in the USSR,
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