| _ \f}
vIn MW Ll_’a

IE‘ ;}?ngc \(g é ants

composed and sung

by CANTOR

LEIB GLANTZ

§ Ly
RHe 21




NEW LITURGIC CHANTS
BY

CANTOR LEIB GLANTZ

Leilh Glantz brings 1o Cantorial literature a distinetive
originality which is reflected in his clossic imerpretations of the
liturgy, His compositions are saturated with the life and atmos-
plu-rr of the synagogue, His musical settings Lilend the olid Hebirew
modes with the modern styvle, Anil overtones of Chassidic melody

may be heard in many of his compositions,

Leib Glantz i= a descendant of a {':|||1'r|3 of Cantors and of
Chassidim. At an ecoarly wge he began his career as a cantor,
wravelling throughout Easteen Europe and alsorbing both the tra-

ditional “Nusach™ and the melodics of the varions Chiassidie sects,

The compositions in this album portray in mosical form
three significant moments in the Symagogue, each with a diffecent

emolional tone.

“OMAR RABBI ELOZOR™, from the Friday ovening service,
i= a chant in the Chassidie style, It &= a praver for peace. The lit-
wrgy selects a heantiful quotation ahout peace from the Talmud

i End of Treatise Brachoti. The sage Habbi Elozor quotes a gol-

L'DOVID MIZMOR ( Psalm 24 —

the mood of the High Holidavs, This psalm concludes the serviee

A Song of David) evokes

on Kosh Hashanah Eve and expresses perfectly the symbolism of
the "'n.;l_\-a uI' .':‘.h'l‘,“ rrwu 1[uwlinru are illlnh‘l'rl'i[ In. this bieautiful
proem. First, *Whao shall ascend the Mountain of God?” “He whao
has clean hands and a pure heart.” Second, “*Who is the King ol
Clory *7 and the answer is “He is the God of Strength and Heroism,
the Lord of Hosts,” These two themes, the l:'l‘.lu'i'lulinn of the t‘.lw_..
of Juillgment and the glorification of |I1t" King of Kings are the
hasis of the musical settings. The traditional “Nuosach™ strains are
taken from various sections of the High Holiday service, While
remaining true to text and *Nuosach”, Cantor Glantz has developed

the prevailing motifs in o modern musical form,

HABEIT MISHOMAYIM (Look Down From the Heavens)
lIl'\F]ll'Il.'l the third characteristic mood of the S_‘l‘tlnnuullt. It s prart
of the *Tachanun™ or “Prayers of Supplieation,” a section of the
weekly service. It is n |lruyﬂr‘ﬁ|lwi with humility, pain and en-
tresty amd the supplications of the ordinary man and wonan in

Jewish life in the Disspora. The muosic of this composition is o

league, Rabbi Chanina as saying “Scholurs may bring peace upon comstant interplay between the low murmuring of the group of |
the world.™ The leading motil has a haunting rythm that evokes worshippers in the background and the outeries of the individual — §
the mystic sing=ong of Talmadic Scholars at their study tables in worshippers, each of whom interprets the prayer in his own way, b'
the Yaahiveh 'THe Barealitie deseription leads into a praver Ior e plvmliim thies aostluer protesting, and a third demanding. Each I
peace and the original musical theme develops into a dramatie eries out in accordance with his temperament, ealling upon God |.1
plea, “For the sake of my hrethoren and for the sake of my coms- “Ta Look Down from the Heavens and see how we are smitten, |
rades, 1 plead for peace.” At the conclusion of the composition the reproached, slaughtered and destroyed.” R0 o |
music returns to the original theme, leaving vs with the vision of \_“'t‘ ”% :.
: : 1 ) L o~ |

scholars alworbed in their soudies, iﬁ? ¥ ";,
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