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Sabbath Eve Service
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I AM READY AND PREPARED

A Preparatory Prayer Before Sefirat Ha'Ohmer
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WITH FEAR AND TREMBLE
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THE ART OF CANTOR LOUIS DANTO

INTRODUCTION

it of the Mepth
Mimaamakim

The wication of the bezzaw  (the cintor) combines
mission and artistey, The bazzaw leads the congregation in
prayer; he s their emissary, representing them belore God
and mstilling witlion them a deep sense at !-\.I'IL:\'.'||:|I:1|1I.'L!-.
He articulates the '"r.ll.l_'l'a af old with has |li|:..|'\1||'|l|_' q |[It:.-
vating volle, Feviving the traditional melodies with new
rhithma and vibrations. The baszar evokes emolions, stirs
the depth of the worshipper's heart; his is the art of the
wioae], l.':l-l'l'lb'-lrllL',, his imnermoss [ecling s well 55 those
af his people

The role of the barzer complemients the rabbi's. The
rabbi is called L [0 teach hp‘ M fhLrRin g i '-L‘l'-l:l.'l||1:vr and
puidance; the cantor, to reach the hearts, to kindle a fire
ol devolion, (o evoke memorses and ooimmibments il
this through hes inspining singing, communicating out of

the depth.

Ezkera Elohim Ve'Ehemaga
I Remember With Agoay sad Hepe

From the Ne'lle Sarvice,
The Cencluilen of Yom Kippur

Compoied by Lalb Glants

This poem was composed in ltaly in the beginning of
the 10th Century by Rabbi Amitai ben Shephatysh, Chanted
at the concluding service (Ne'la) of Yom Kippur, this
poem of supplication expresses the agony and hope of the
people yearning for Jerusalem, remembering s past glory
and bemoaning s humiliation and destructron

|'l1|1 rayer fnay be :uﬁul-l.md a% a I.'H.'IHI!'IIIJ] inrbiative
for the |:1.|.1U||d|||!.: al _|'|:l|..'.-1|1:r'|'l N ouf owin .JJ!.'- Mo
united and rehabalitated wnder Jewish rule in the madern
State of lsracl,

This poem of petition and Mourning s will recited in
our day as a means of forging our links to the past and
kln-.ll:n!. our desire for full redemption.

Freely translated, the poem reads:
1 iemenshet wath Ay ind hlll'l'
the ey of _|'lr:u1.'|t-:J|I
When | wee cvery oiber ity
buili om dbs zite
While the city of CGesd
Hoaown b Ehe ;rm.ml!

The poem appeals to the 13 divine attributes of mercy
to plead before the Almighty on behalf of the people:

For cwery héart 18 10 paun
Every head, in distress

Despite the sad tune, there emerges a strong sense of
assurance and confidence:

The gates of tears are pover closed )
God, You always hear the voice of weepng
For oo You slene we truss,

Keulom Ahueim
They Are AN Baloved

The Shabarit — Moraisg h;ﬂn
Introducing the Shema

Compoied by Herman hlu

Man's clinging to God is a part of a cosmological
phenomenon, Al nature adberes to the will of God. Man
o aspafes o u.ur\hl] Gaod by hus free chorce 10 the same
manner that nature worships Him by law. There is no
rebellion against God i nature, which in its various
exXpressions ¢ a copstant manifestation of God's glory.
Man is inspired to reach the heights.

“They are all beloved” refers to the angels. All the
laws of nafure are indeed “malachim"™ — angels — apents
and :nctu'r'lgl:h af ﬂnd:':. “-'l”. .'l.I:.:.r: q;l;prl:\:.{':l. !Li'; Lf:sip:
o emulate these divine lrl.g-l.:ls. o follow God's will. This
trend of ideas is the theme of the prayer which introduces
the 3hema.

All of them are belowed, all of them are pure,
all of them are mighty: they all 'pI:rFLﬂm with awe
ansl reverenoe the will of their Creator; they

all open their mouth with hodiness amd parity,
with song and meverende, sanctify and stclaim —

The name of the great, mighty and revered God
and King, baly i He, (Datly Praper Boad
Philip Birnbawm, Hebrew Publishing Company,
Mew Yerk, 1949, p, 342.)

fContinued om Imiers)
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Al Harishonim V'Al Ha' Aharonim
Dn All Generotloss — Goss ond Ahead
The Shoharlt — Marsing Service:
Freceding the Shema

Composed by Joshwo Limk

This prayer expresses the worshiper’s conviction in
God's concern and ty to His . It 15 recited after
the declaration of the Shema and belore the Amida silent
prayer. It conveys the sdea that on all generations gone
and ahead, the words of God are valid and faithful.

Alike for the fird and the las pencrations this faith
is good amd walel forever snd ever; it s trec and
trustworthy, o law tha will pot pets away, Troe gt
i that Thoa art the Lord our God and the God of
ovur fathers, our King and the King of our fathers,
our Redeemer and the Redeemer of our fathers, our
Maker and savimg Stronghold, owr Deliverer and
Rescioer, Thou art clernal; there i3 po God besides
Thee, (Daily Prayper Bocd, Philip Bimbaum, Hebrew
Publishing Company, Mew York, 1949, p. WA}

Hashkivenu

Le Us Repose In Peace

The Aravit — Evenlag Service
Composed by lirael Alter

This is a prayer for protection at the end of day
before one retires. It reflects o mood of awarencss and
anxicty, as well as a sense of dependency and trust in the
J'I.Jn'l.ightjr.

Grant, Lord our Crod, thar we lie down in peace, amsd
that we rise again, O oar King, to life. Spoead over
ui Thy sheleer of peace, anel direct us with good
counse] of Thy own Save ua for Thy name's sake;
shield w3, and remove from us eve ety and
plull.‘ltrm:, sword and famine and I'Il.?: remove e
wilversary from  befwe us and ﬂnrﬂ behind  us;
sheleer us in the shadew of Thy wings; for Thou
art our profecting and saving God; Thou ari indeed
a pracious and meptdiul God and King Guard
Thou ous going oul amd our coming i, for life and

ce, hemcefoith and forever, Blessed ant Thouw, O
E:'d. who guardest Thy people Israel forever. Dy
Prayer Bowd. Philip Bunbaum, Hebsew Publidhing
Company, Mew York, p, 198,)

Ehema Tsroel
Hear O lyvroel

The Muzal Service for the Sabbath and Helldays
The KEedusho

Traditiosal, arr. by Lashi Danfe

The Musaf service is the Additional Prayer for the
Sabbath and Holidays. It includes the Kedusha, liturgy of
Sanctification, which requires congregational participation,
a quorum of ten men (minyan). lts unique festure is
the recital of Shema lsrzel, the declaration of God's
Oineness,

This recital originated a5 a result of governmental
decrees against Jewish worship in the land of lsracl in
the Sth ury. Special povernment officials were placed
in synagogues to prevent the congregation from reciting
the Shema, which proclaims the unity of God.

Prevented from reciting the Shema properly during the
morning service, the worshipers inserted it in an abrid
and camouflaged form towards the end of the service.
Then the Shema was recited by all with great devodion
and enthusizsm.

Although those decrees were later abolished (Tth
Century), this insertion of the Shema was retained in the
Musaf Kedusha in order to remember the past.

The melody of this prayer comhines the serenity and
dignity of a devotional proclamation with the sorrow and

The iwtvoduirion and the axplomeiions were writben by
Rabls Zoi Yebwda, Proferiov of Bible awd Rabidmici
& the College of Jewish Studies, Cleveland, Qbio,

iy of a protesting ;uwlicﬂim- By the recital of the
a3 an integral E:.;I aof the Musaf Kedusha, the
worshipers demonstrate before God that despite all persecu-
tion, they cling to Him and remain loyal to their hentage,
From His shade may He lurs with love apd show
grace to those who af evening aod moming twie
cach day ever declace the unity of His name. with
lewe proclaiming:
"HEAR, O ISRAEL, THE LORD IS5 OUR GOD,
THE LORD 15 ONE.™

He i3 wur Gawl He s owr Farhes, He is oug Sovededgn,
He s our Savior. In His fender love He will pro-
claim again For @i im the sight af all lving, =, . . @
be your God, | am b Logd your God,” ( Darly Prayer
feok. Phlip Birnbaum, Hebrew Publishing Company.
Mew York, 1940, pp. 180-2R2.)

Magen Avol

The Shield of the Father

The Aravit LeShabbat

Sobboth Eve Service:

The Abridged Amida

Troditiosal, arr. by Lowls Danfa

The Amida prayer of weekdays contains both prayers
of thanksgiving (hodaya) and prayers of supplication
(bakasha). On the Sabbath and festivals, however, only
prayers of hodaya are recited. Days of repose and joy are
not to be marred by thoughts of failings and trouble. Thus,
the Amida prayer for the Sabbath includes seven benedic-
tions, all -niF:h:m expressing joy and gratitude,

The Magen Avot prayer, "Me'ein Sheva,” an abrid
form of all E:mvcn hmglic:l:::rmu. was originally added I:u:r!:fm:III
service in order to enable latecomers who missed the full
Amida to complete thesr prayers and leave the synagogue
with ther fellow worshipers,

The mne of this prayer is based on a ial melodic
form for the Sabbath eve in which the sense of thanks-
giving is still engulfed by a touch of sadness; it i oaly
the beginning of the Sa 1 and the yoke of the six
weekdays s still felt. This melodic form reflects the
worshiper's inner struggle to overcome the tediousness of
the weekdays and reach more and more of the light of the
Shabbat which has just begun.

He was a shield of wvar fathers wilh His word,
And by His bidkhing He revives ihe dead,
He o the holy Geod;
There 13 mone like Him.
He gives rest o His peopic on His bily Sabbatk day,
For it pleased Him o give them i repose,
Esch day we worship Him i’ reverence and awe,
And ever praise His name with the prescribed blessings,
God of pradse, Lond of peace,
Hie hallows the Sabbath and blesses the seventh day;
He grants rest and sanciity io a people abounding
with joy.
It is a remembeance of His work of crestioa.
{The Tradicienal Prayer Book for Sabbad and Feetivaly,
Duvid de Sola Pool, Bebhrman House, Iné., New York,
1960, p. 852.)

Hineni Mukhan Umezuman
I Am Recdy ond Frepared

A Preparafery Prayer Before Seflrol Ho'Omer
[Ceuabing the doys betwess Pevoh asd Shaveot!

Compesed by lurael Alter

The days between Pesah and Shavuot, which mark the
beginning and the end of the Harvest Season in Israel,
are counted day by day. During the ages, this ritual of
counting has been charged with much emotion and tension.
After destruction of the agricultural settlement in the
land of lseael, notably after the failure of Bar Kochba's
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revolt (135 CEY, the festive Harvest Season, known as
the Sefira Period, became a time of sadness and nostalgia;
its days were counted, but no crops were gathered.

The prayer which is recited by the Aarzaw before the
actual counting of the day reflects in its melody, as well as
in its content, decp aspirations for full redemption — of
the individual and of all mankind.

I am spiripually prepared and et o fulBll abhe
oommand of counting the Omer, o ribed in ibhe
Tarsh: “From the marrow after the of rest, from
the day of your Bringing the sheal (Omed) of the
wavesaffering pou shall coumi for yourselves sevenm
weeks: complete thep shall be, until the day following
the seventh week you ahall count Aty days”™ (The
Traditional Prayer Book for Sabberk and Fribivaly,
David de 5ala Pool, Bebrman Houwe, Inc., New Yok,
1960, p. $66.)

Zohalim V'Ro'Adim
With Fear and Tremble
Compased by Louls Dante

Marom Im Afzmu

Most High: Thowgh Quer Falilags Are Grave
Composed by Leib Glants

Selibet Service:

Pealtentlal Prayers Commeacing the High Halldays

The Seliha, a plea for Divine forgiveness, is an ancient
form of Itturﬂiml poetry. Its main theme is man's aware.
ness of his inherent responsibility for failures and mis-
fortunc, and his resolve to improve himself and the world
h:.rdpoe-ilive attitudes and deeds, secking Divine inspiration
and direction.

The Selihot prayers reflect deep humility, as well as
strong determination, stemming from the conviction that
God's concern overrules man's destructiveness; eventually
the purity of man's heart will overcome his failings —
the nﬂ.’rhm in the world will be conquered by the Divine
light kindled in man,

The Selihot services are an introduction to the High
Holidays. They are customarily conducted at midnighe,
recalling the phrase (Psalm 119:62): “Ar midnight 1
rise to acknowledge You.” At the serenity of night, these
prayers evoke a transcendental sense, the wmd-nipq-r being
elevated above time, above his conventional sphere — as
if he were standing with himself alone encountering his
existence and destiny, There 15 an awra of remotensss from
the cstablished routine, a deep sense of fear and tremble.

The two parts sung by Harzan Danto are both from
the Fizmon (poem) Bemotzaci Yom Menuhah, an anony-
RS i.:llghlhcti: acrostic, which starts, “In the conclusion
of the Day of Rest, we approach You first.”

The Selihot services are conducted at Saturday mid-
night, four days before Rosh Hashana.

The melody of Selihot heralds the approaching of the
High Holidays; it combines feclings of yearning, awesome.
ness, and petition.

Freely translated, it reads:

With f{ear acd tremble we approach Your day
of coming.
You are ihe Creador of all creations.
Thos mﬁr fail are
o
m loaking l;ﬁ the 1}.;11.“:“ of Yoar
goodness and gracicusacm

Lishmo'A ElI Harina Veel Hatefila

This is the poem’s refrain which is 2 plea to God to
aCccpt our song and our prayers,

This rrrar.i'r'r; T ] pam'l!h'.r by & peacrows 1]
,f!::ul A, flawy Hatmer, Park Synagogwe, Clerefand, ﬂ.ﬂu.
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