


A KHAZENDL
OYF SHABBOS
& OTHER
YIDDISH
FOLK SONGS

MIKHATIL
ALEXANDROVITCH

TENOR,

WITH INSTRUMENTAL
ENSEMELE
ARRANGED AND
CONDUCTED

BY L. KAGAN

A "VUNDERKIND” (child prodigy) who gave his first
public recital at the age of nine, Mikhail Alexandrovitch
ranks todav as one of the leading concert artists of the
Soviet Union. He has officiated as eantor at High Holiday
services in the Great Synagogue of Moscow, He has mas-
tered i turn liturgical chant. the bel canto repertoire,
opera roles. chamber song. and the folk literature of many
countries. As a singer of Yiddish folk songs he brings to
the interpretation of the melodies of his people a unigque
vocal beauty and artistic truth,

Born in Latvia in 1914, he was brought up in the small
]]uwish community of Berspils ( Latgalia). Young “Misha”
segan the study of music early, for his father, whose
avocation was musie, taught all his children to sing. Dis-
covering the lad’s talents, he sent him to the Riga Conser-
vatory, where at the age of seven the bov began the study
of theory, piano and repertoire. He was taken on a concert
tour of Europe for three vears; then as his lyrical tenor
quality began to develop. he settled down to study in Riga
once more, with an exceptional voeal coach, Beva Ratner,
a graduate of the fametr 5t. Petersburg Conservatory.

In 1930, when Moshe Koussevitzky, then cantor of the
Famous Tlomacki Synagogue of Warsaw, gave a concert
in Riga. the sixteen-vear-old Misha sought his adviee, After
hearing him sing, the great cantor encouraged him to con-
tine his studies. Tn 1934 the twenty-vear old Alexandro-
viteh went to Milan to work with Professor D. Gigli. Two
vears here made a lasting impression on his technique and

is repertoire,

There followed two years as cantor of the Central Syna.
gogne in Manchester, England, and a concert tour of the
Continent, Alexandrovitch next accepted a post as a cantor
in Kannas (Kovno). Lithuania, where he also appeared
with the Lithuanian Opera Company. His roles included
Nemorino ( L'Elisir d’ Amore ) Duke of Mantua ( Rigoletto)
ancd Alfred { La Traviaia).

After Latvia and the other Baltic states became part of
the Soviet Union in 1940, Alexandrovitch became a Soviet
artist. When his country was attacked and drawn into
Warld War Il he served by entertaining the troops, being
sent to the high reaches of the Cancasns and the ships of
the Baltic fleet.

His first Moscow concert was in 1943, followed by three
extensive tours of the Soviet Union that took him from the
Ukraine to the Arctic Circle, Together with his radio broad-
casts and records. these appearances have made him a
well-known and highly popular singer.

Since 1945 he hag masteredd programs of classical Russian
chamber music, embracing the work of such composers as
Clinka and Tschaikovsky, and also the folk music of many
countries. His Yiddish repertoire is impressive and delivered
with consummate artistry, nourished by emotional identi-
fication even more than by intellectual mastery,

Om this dise he sings eight traditional folk songs and four
art songs in the folk style, Adding to the brilliance of the
singing on this dise are the exquisite orchestral arrange-
ments by M. Kagan,

A doviet critic L. Sinyaner writes:
“The dominant feature of Mikhail Alexandrovitch’s art
in his penchant for a pure, soft and even cantilena.
! ff'r{'{jﬁﬁﬁfﬁ the voice first and foremost as the ‘singing
sonil’,
SIDE ONE _
1. A Glezele Lekhayim — A Toast To Life
Let's raise our glasses in a toast to life as we sit at the
festive tablel Let's give thanks for friendship, vouth, family
happiness! May there be no black days in your lifel May
you always walk with a smile on your face, and never be
separated from those vou lovel Here's to our country, and
to peace in the world!

2. A Khazend|l Oyf Shabbos — A Cantor For The Sabbath

A cantor comes to a small town to officiate on the Sab-
bath, The three leading congregants discuss his talents
and each praises him in the idiom he knows best. "Ah"
savs the tailor “it was as solid as a good press with the
iron!” "Oh,” says the shoemaker, “it was as smooth as pull-
ing the thread through the leather!” "Oh,” says the coach-
man. “it was as stirring as the crack of the whip!”

3. Moyshele, Mayn Fraynt—Moshele, My Friend (M. GEBIRTIG)

In a nostalgic conversation with an old school friend,
the singer recalls his youthful days, so far away. He sees
agiain the teacher, cat-o-nine-tails in hand, and his child-
hood sweetheart for whom his heart still aches. All his
classmates have become old men, “Oh, how can we recap-
ture our childhood davs? Our hearts still vearn for them.”

4. Unter Berg, Unter Toln — Over Hills, Through Valleys

A lament for a life empty of fulfillment, and for the
vears that have slipped away. "Let us hitch up our wagons
and pursue our vouthful years. But when we overtake
them on the wide bridge and ask them to return, the reply
is, "Theyv will not come again, vour veuthful vears. You
should not have squandered them when you had them'”

5. Der Khazen Un Der Gabay — The Cantor And The Elder

A humorous dialogue between a stranger (a cantor)
and an elder of the synagogue, sung in the style of can.
torial recitative. Trying to guess the stranger’s identity,
the elder suggests that he may be the son-in-law of the
leather dealer, or the grandson of the feather merchant.
“My grandmother didn't even sleep on feathers!” retorts
the cantor. "Oh, | know who you are” SAYS the elder,
“A bit of n cantor — and a bit of a fooll” “Part right, part
wrong,” is the reFi:.r. "I am a cantor indeed, but I'm cer-
tainly not a fool!” (In anotler version: | am a cantor
incdeed, but it's vou, elder, who are the fooll)

4.  Mekhutonim Geyn — The In-Laws Dance
[MARK WARSHAWSKY)
A description of a wedding, See how the relatives dance
and tap their feet! Sister Freydel spins like a top; Uncle
Mendig struts just like a turkey. Play a salute to the groom's
side of the family!

SIDE TWO
1. Bay A Taykhels — Beside A Brooklet

A ballad of unrequited love. Beside a brooklet grew a
tree. When it put }nrth its twigs, you were friendly to
every one, but only to me were you silent. When the tree
put forth its flowers. I asked you, “Love, when will you
come to mer” When the tree put forth its leaves, 1 asked
vou again. But vou gave me no reply.

2. In Rod Arayn — Come Inte Tha Circle
(A SONG OF THE VILNA GHETTO)
Come into the circle—join the dance! Fill the cups and
dance a measure with us. She will dance with the men
and 1 will dance with the ladies . . . I'd love to dance with
vou, but I'm too old . . . TF 1 wear out my shoes, I'll dance
in my stockings . . . Enough of tears and sorrow — have
a little drink and let’s all be merry!
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3. Kinder Yorn — Childhooed Days . GEBIRTIG)

My childhood days will u]wﬂF‘ﬁ live in my menory. Oh,
how quickly 1 have grown old! Like a dream the golden
vears flew i}_. Everything is cold and black now. Before
my eyes | still can see the little room where I was bomn
and brought up. The cradle still stands in the very same
spot. Oh, how quickly T have grown old!

4. Varnitshkes
[A DISH MADE OF NOODLES, KASHE AND SPICES)

Comic lament of an old maid, H:'l]]! Where can | get
flour for my varnitshkes? They'll have to be made without
veast, or fat, without pepper or salt. 1 also lack a board
to roll them on, an oven to bake them in, but most of all,
a young fellow to eat them — for I, too, am without salt,
pepper or spices. alas|

5. Menashe — Manasseh

As the old scholar pores over his books, his wife comes
to ask: “How can 1 prepare for the Sabbath? There is no
khale (white bread), no wine. Perhaps yon should give
up your profitless studying and go borrow a few pennies
for tomorrow.” He answers her in the style of Torah study:
"It's a very hard question. What answer can one give to
one’s stomach?” She eontinues her plaint: *You're a father.
We have two lovely daughters ready for marriage, anc
vint, my great sage, have forgotten that they have no
dowries. They will remain eld maids, Heaven forbid!”
His reply: “The Commentaries say that a Jewish daughter
must not ask questions, Tustead she must thank God that
she has a lm.-slh:md who is a scholar. Thongh we have
nothing for tomorrow, we have an all-powerful God — He
will prn-.'i{h-!"
&. A Pastukhl, A Troymer — The Dreamer-Shepherd

(WEINPER-RAPOPORT)

An allegorv. There was a shepherd, a dreamer, who
loved to lie back and study the skies above. Meanwhile,
the wolves zathered under the trees, Though the kids
eriecd out and the lambs bleated, they could not arouse
the shepherd. As he continned to gaze at the heavens the
wolves descended on his charges. When he finally came
to himself and turned to gather his flock. he found only
bones remaining under the trees, There was no one to bleat,
no one to ery out. No punishment is too dire for such a
careless shepherd!

Notes by B.- H. Stambler

Also on Collectors Guild:
CGL 634 NEKHAMA LIFSHITZ SINGS THE SONGS
OF HER PEOPLE IN THE USSR

A thrilling new voice from Russin sings twelve Yiddish
songs—folk songs and art songs in folk style,
CCL 622 TWO SIDES OF PINCHIK

Six cantorial recitatives and six Yiddish folk songs by
the renowned Cantor P, 8. Pinchik.
CCL 621 LETS ALL SINC ALONG!

Sixteen Hebrew and Yiddish folk song favorites sung and
plaved by the Shalom Singers and Instrumental Ensemble.
A sparkling record that will set the whole family singing
and dancing.

CCL 615 CHABAD MELODIES; SONGS OF THE
LUBAVITCHER CizASSTDIM

Sixteen rousing and heartfelt religious folk songs ( nigu-
nim) authentically sung by a chomis of members of the
most famous Chassidic sect.

CC 614 MOBDECAI HERSHMAN SINGS FOLK SONGS
OF THE SHTETIL. §

Superh rendition of eight best-loved Yiddish songs, plus
a clever medley of twenty-five others,

CCY 604 1SA KREMER SINGS YIDDISH FOLEK SONGS

The great international singer at her best in fifteen
beloved Yiddish songs,
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