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THE BETH ABRAHAM YOUTH CHORALE is comprised of 63 youngsters ranging in ages nine through eighteen, and was founded

by its director, Cantor Jerome B. Kopmar. No doubt the most exciting project for the Chorale will be when they embark on a
three week concert tour of lsracl this summer. They will be the first American synagogue youth choir ever to appear in concert in Israel.
Six concerts are scheduled in the main cities of Israel in addition to performances in Kibbutzim.

The PSALMS OF ISRAEL Oratorio is the latest in a long list
of distinguished achievements by the Isracli-American composer,
Issachar Miron. Eight other oratorios have preceded it in the cata-
logue of Miron's output, along with much symphonic and choral
music. In addition, Miron is also an outstanding composer in the
Pop held, with more than -

1,000 popular songs to his
credit. Among them i the in-
ternational hit Tzewa, Tzena,

Before he settled in the
United States, Miron won
Israel’s prestigious Engel Prize
for Music and he served as
Deputy Director of Music for
Israel's Ministry of Education
and Cuoloure. He was also
Officer-in-Chief of Art and
Music for the lsrael Defense
Army. He serves currently as
Chairman of the Music
Faculty of the Jewish Teachers
Seminary and the Herzliah
Teachers Institute in  New
York City.

Miron's PSALMS OF ISRAEL was commissioned by Congrega.
tion Beth Abraham of Dayton, Ohio as a celebration of the 25th
anniversary of the State of Israel. The work was given its premiere
at Beth Abraham on Israel Independence Day, May 6, 1973, Sub-
titled A Hallel Oratorio,” the work is a musical setting of the
complete Hallel service, comprising Psalms 113-118. The Hallel is
sung and chanted as part of the liturgy during the Morning
Service of the three Pilgrim Festivals (Sukkot, Passover and
Shavuot) as well as on Hanukkah. In recent years it has become
the custom in many congregations to recite the Hallel also on
the day of lsrael’s independence. The texts of the Psalms are
mainly expressions of hope and praise and thanksgiving to God.
Although Miron's PSALMS OF ISRAEL can be used during a
synagogue service, it was the intention of the composer to create
a concert piece utilizing the Hallel texts.

PSALMS OF ISRAEL is divided into eighteen independent
sections, with the mood of each generally dictated by the content
of the particular text involved. Within the framework of the
music, Miron encompasses a wide wvariety of traditions: the
melismatic and improvisational style of Eastern European cantorial
music; the more reserved and hymn-like expression of the Western
Evropean synagogue; the exuberant and impetuous dance music
of the Hassidim; the Oriental element that is such a wital in-
fluence in the music of contemporary Israel.

Timings:
Side 1: 27:3%
Side 2: 22:07

The PSALMS OF ISRAEL is scored for large choir, chamber
choir, cantor and orchestra. Central to the composer's concept is
the use of the voices of young people in order to emphasize the
youthful vitality of the new-old State of Israel and to enable the
young to take part in celebrating freedom and singing praises to
God, In descnbing some of his thoughts in connection with
PSALMS OF ISRAEL, Miron has written: "W live today in an
era of music synthesis which is attempting to bring together the
various stylistic revolutions which shook the world of culture in
our century, This has immediate relevance to and is an inseparable
ingredient of liturgical music, Jewish or Christian . . . Although
sacred music s a creative device to beautify the worship, to give
it color, poignancy and eternity, it cannot be divorced from con-
temporary surroundings. The fascinating sense of revolutionary
realities in our secular expression is also applicable to sacred
EXPreEssion . . Im the PSALMS OF ISRAEL the Cantor's
chant, the maiach. represents the tradition of yesterday, and the
children's woices, the reality of today: the vigor and the joy of
Hallelupah — Praise Be to God — in the mouths of this
generation,”

Noter by MARTIN BOOEKSPAN, Critre and Commentalor
and Conrerhuring Editor to STiREo Review.
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CANTOR LOUIS DANTO is a native of Poland where as
a child he already showed great promise and talent. Danto con-
tinued his studies in Russia following the war and later in Italy
and in 1950 came to the
United States to make the
cantorate his chosen career. In
addition  to  his  cantorial
career Danto concertizes
throughout the world. He 1s
as much at home in the
classical repertoire of Handel,
Scarlatti and Donizetti as he
is with the classics of the
synagogue, A possessor of a
magnificent lyric tenor woice,
produced in the finest belcanto
tradition, he has thrilled
audiences wherever he has
sung. After a  recent Mew
York recital, the New Yark
Times had this to say about ;
his wvoice, "his voice is a B8
thing of great beauty, clear and true over an impressively wide
range. His open-throated piamssimi at the top of his mange were
breathtaking, as though from another world.”
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PSALMS OF ISRAEL:
A HALLEL ORATORIO

ISSACHAR MIRON

Side 1:

Prelude, Orchestra

Blessing of Hallel — Halleluyah,
Cantor and Choir

Y’hi Shem Adonay — Chamber Choir
Betzeyt Yisrael — Cantor and Choir
Lo Lanu — Choeir and Cantor
Yisroel Betach — Cantor and Choir
Adonay Zecharanu — Choir
Hashamayim — Choir

Side 2:

Ahavti Ki Yishma — Canfor

Hallelu — Choir and Cantor

Hodu — Chamber Choir and Cantor

Lo Amut — Cantor

Even Maasu Habonim — Choir

Zeh Havom — Cantor and Choir

Ana Adonay — Chamber Choir and Cantor
Baruch Haba — Cheir and Cantor
Halleluvah, Amen — Choir and Cantor
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CANTOR LOUIS DANTO, Soloist
Beth Abraham Youih Chorale
CANTOR JEROME B. KOPMAR, Director

CANTOR JEROME B. KOPMAR has been serving Beth
Abraham Synagogue since 1969, He received his musical and
cantorial  training at  the
Hartt College of Music—Uni-
versity of Hartford, the
Cantors  Institute — Seminary
College of Jewish Music of
the Jewish Theological Semi-
nary of America and the [
Cleveland Institute of Music. |
Cantor Kopmar has appeared
as  soloist  and  conductor
throughout the United States. |
His pioneering efforts on be- 3
half of Jewish Music have |
earned his congregations two
Solomon Schecter awards for |
excellence in music program- |
ming, one in 1967 while |
cantor of Beth El Congrega- . ' .
tion in Akron and im 1971 ar Beth Abraham.
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