














9. means ‘melody from the town of Eishishoker’

and was published in 1937. The original song was composed in a Chassidic
style using the Ahava Raba prayer mode. This updated orchestration uses
Spanish guitar, clave and conga, with the band improvising over the vocalist
and orchestra. The result is a salsa style Nigun.

10. composed in 1946 by New York City pianist
Irving Fields, now 92 years old, has become one of the most popular songs
of the 20th century. This humorous song has several versions about dancing
the rumba in Miami instead of Havana and has been published and recorded
in Yiddish, English and Spanish. © 1946, 1962 by Edward B. Marks Music
Company. This arrangement © 2007 used by permission. International
Copyright Secured. All Rights Reserved.

1. Is a three-part song that was originally played
by the virtuoso clarinetist Dave Tarras. During a KCO rehearsal, Randi
Fishenfeld improvised a traditional country fiddle tune over the original
harmonic progression. This recording includes the fiddle section and an
expanded orchestration with strings, saxophones and xylophone.

12. W is an original composition for KCO that uses
fragments of a folk tune discovered in the music archives. Kula takes
advantage of modal plurality that is an integral component of Jewish music.
This composition takes melodic chromaticism to the extreme by using the
tri-tone as the dominant interval instead of the perfect fourth. The result is
harmonic hysteria that is both frenetic and humorous.



(Translation)

As | was on my way to Cuba,

| stopped when | reached Miami Beach.
And being there so close to Cuba,

| stayed and danced all night.

The girl they introduced me to

loves to dance and party.

That's why | don't need to go to Cuba,
if | want to party all night.

Everyone says that when tomorrow arrives,
| will leave this place,

But all | know is that tomorrow,

| will be with her.

When we are finally married,

we will honeymoon in Miami Beach.
As we dance the rumba,

at the party, all night long.

Ay, Ay, Ay, Ay, my sweetheart,

| will be so happy and alive,

knowing that you'll always love me.

I'll never leave this place,

because | will dance with my love forever.

(Translation)

Night is descending upon the gates,

| am waiting for you with all the flowers.
| am smiling for you in the dew of spring,
come innocent one to the stars.

Deep is night of departures,
departures are sadness.
There are great distances,
all the roads are waiting.

The roses have blossomed for seven years,
the clouds have traveled for seven years.
Seven years of nights and days have passed,
you did not forget the innocent young man.

Come lad, | am at the gate,

your horse I'll turn, you and | will get drunk.
I will kiss your sword, your heart is my prey,
come lad, come my beloved.
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